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The Royal Academy, which in course of time has recruited so many
members from the New English Art Club, would fain, no doubt, have
included Steer; but secure in the rivalry of collectors for his work, and by
nature loyal to old ties and indisposed to change, he was content to exhibit
at the Club or with the Thomsons at the Goupil Gallery and Barbizon
House. He took, however, some pride in the fact that no direct overtures
had come from any Academician. Muirhead Bone testifies amusingly:
I remember a time shortly after the last war when Steer, Tonks, Orpen and myself
dined together to discuss the affairs of the New English; the idea being to make it easier
for the younger artists, who had come forward with their war pictures, to join the
Club. We were talking afterwards in Tonks's studio and the Royal Academy came
up. Steer said no Academician had ever asked him to join the R.A., whereupon
Orpen with his quick Irish way said 'Well here's one asking you new, Steer*. Steer
had forgotten, I think, that Orpen was an Academician. He was rather taken aback,
indeed nettled, and protested that it wasn't fair taking a man up in a private house like
that. He refused to think he could be robbed of his distinction in a moment.
Mr. Collins Baker took a hand in persuading him to yield at the Chan-
trey Fund's second approach:
I recall his intense reluctance to agree to sell a picture to the Chantrey people. At
first (I think I'm right) there was a question of their buying a nude of his called
Batfobela: Steer practically refused to entertain the idea, which in any case fell through.
Then Mrs. Raynes came up, and he was just as shy of letting them have that. We
argued all through lunch, and finally after the table was cleared he sat down to write
that he would agree. He had a, lot of difficulty with the letter. But I am sure he was
really pleased, once he'd got over the hedge.
He exhibited with *Les XX* at Brussels in 1891, but, as we have seen,
he chilled off about America, after sending, without result, to Pittsburgh,
In 1926 I endeavoured to enlist the enthusiastic but erratic Duveen in
English artists. He had proposed to me to buy up the whole annual *out-
put* of Sargent in watercolours; I cut that down to half-a-dozen, which I
selected and induced Steer, not warm about it, to hold some pictures for
him to sell. Here are letters we exchanged:
Steer wrote:
13.6.26
Fm afraid some of the pictures that were knocking about when you were here have
gone, .but I will be pleased to see you and Duveen on Thursday or Friday. Perhaps
you would know if this is convenient when we may meet at the Committee meeting of
the New English on Wednesday*
Something must have blocked this arrangement, but I wrote again
later: